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"Philip's" Story Continued 
IRIS M . O W E N 

ABSTRACT: A brief account is given of a further year of the "Philip" 
research and variations thereon. The group has developed new P.K. 
abilities including that of bending metals. 

The story of the creation of "Philip, the Imaginary Ghost" was first 
published in New Horizons, January 1974. This was followed in July 
1974 by an article attempting to explain some of the underlying psycho
logical skills required in order to generate the phenomena that occured. 
The experiment has continued, and grown, and it seems appropriate to 
record what has happened since those two reports were written. 

The response to the experiment was fantastic — Philip seems to have 
caught the imagination of everyone who has read about him! We have 
had correspondence from physicists, psychologists, spiritualists, para
psychologists, as well as reporters, television producers etc., from almost 
every country in the world. So much so that we have felt the necessity 
to record the whole experiment in book form, and this is with the pub
lishers right now, and hopefully will be available in the fall of 1975. The 
book will be a full and factual account of the whole experiment, together 
with some discussion on its relevance to various aspects of the field of 
parapsychology, and spiritualism, and speculation as to its possible 
future applications. But for the present record it will probably be best 
to give a blow-by-blow account, so to speak, of what the Philip group 
has achieved since the report of the experiment in January 1974. 

In January 1974, concurrently with the writing of the first report, it 
was suggested that a short factual film of the experiment, giving the de
tails of how the experiment was conceived, and what exactly happened, 
together with some raps and table movements, should be made. This 
would effectively record the whole thing, and dispose once and for all 
of any allegations that the phenomena were in any way subjective or the 
result of mass hallucination. The group itself regarded this as a challenge 
to perform under the light of film cameras, and in front of people whom 
they had never met before. A member of our Society, Bruce Raymond, 
who is a film maker and distributor, generously offered to arrange to have 
the film made, and to back the production financially. The film was to be 
made professionally, and subsequently be available for distribution to the 
trade. The film was made during the course of one whole Sunday — a 
fantastic day in every respect — the members of the group were able, 
under the direction of Ian Brims, to completely recreate the experiment, 
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and in spite of being under glaring lights, and somewhat restricted space 
because the film cameras were everywhere, Philip produced raps, and 
movements entirely to order. It is a very interesting fact that however 
sceptical newcomers are, when they actually hear the raps, they are im
mediately convinced. It is quite clear that under those conditions there 
is no possibility of fraud whatsoever. The group were delighted with the 
film, which is available for commercial distribution, and in fact, at the 
time of writing, it has been shown in many countries of the world, the 
latest being Finland. 

Of course, the film being available for distribution attracted the atten
tion of the media, both newspapers and television, and we had to cope 
with the fact that this was not just regarded as a scientific coup by those 
seriously interested in the subject, but it was also very marketable from 
the entertainment point of view, and the group had much trouble with 
this aspect. Basically, as parapsychologists we shy away from publicity 
that takes the form of popular entertainment. People who are not well 
read in the subject do not understand the issues involved, and generally 
there is more misunderstanding and misconception than justifies the 
publicity. However, parapsychology is also a "people" subject — and 
without people no work can be effectively accomplished, and sometimes 
as a result of media publicity one has found people very valuable to work 
with. In the event the group found itself, almost against its will, involved 
in giving a half-hour performance on a local television station. A talk 
show, with Dr. Owen, Dr. Whitton, and a local United Church Minister, 
the Rev. Lindsay King, was arranged, with the Philip group, in a comer 
of the studio, ready to perform if "Philip" would deign to appear. And 
of course he did! The group were beginning to realize that there was 
nothing "Philip" liked more than to appear in public and the bigger the 
audience the better. It is obvious there is a bit of "ham" in all of us! 
Philip quickly made it obvious that he felt his place was on the dais with 
the speakers' panel, rather than in a corner of the studio, and his efforts 
to mount the dais and take his "rightful" place were hilarious, to say the 
least. Both audience and studio staff were in fits of laughter as the table 
lifted first one leg, and then another, and then swung around, wriggling 
and pushing to get to the forefront of the show. Eventually it succeeded, 
and the Moderator, Rev. Lindsay King, who had been watching with 
some amusement, was asked to say "Hallo" to Philip. He did so, and a 
very loud rap in response came from the table, right underneath his hand. 
His facial expression of surprise was a picture — until then he had pro
bably not really believed the table would talk to him. He carried on a 
conversation for several minutes, and the table, as Philip, responded 
with loud and clear raps. All this of course is recorded both on camera, 
and sound, and the show was so successful that the television station 
regularly replays it. Later in the year, at the special request of our Presi-
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dent, Allen Spraggett, the Philip group gave another similar television 
performance for Allen's show. The highlight of this performance was 
that the table flipped upside down completely, as it does on occasion, 
and when the group knelt round it the raps came loud and clear from 
the table, which had its top flush with the carpeted floor. Again the rap-
pings were recorded loudly and clearly. So during the year 1974 the 
Philip group proved that they could produce their rapping phenomena in 
any table, under blazing lights, anywhere, and with anybody present. 

To go back to the actual phenomena. Following the making of the 
film, on that same evening, the group felt that they were particularly 
"charged" (if that is the right word) and had a private session after the 
filming had stopped. Dr. Whitton made a strong suggestion that at this 
time they could get the table fully levitated. The table did actually leave 
the floor, about one inch above the carpet, and glided for 4-5 feet. Dr. 
Whitton and Robin Owen, who were in the room both witnessed this, 
but unfortunately, although Robin had his camera in hand, the lighting 
and positioning were such that an adequate picture could not be obtain
ed. Although on occasion the table has appeared to be floating, it has 
never lifted sufficiently for the group to be sure of this. Generally speak
ing the group has continued to concentrate on production of rapping 
because this seems to be the most easily measured phenomenon. 

A conference was held in June in Toronto, and the proceedings of this 
were reported in our last Journal, but it will be seen from this that the 
Philip group have felt through most of 1974 that they should continue 
to produce raps as their first priority. However, on one occasion, on a 
very hot night, they decided to concentrate their energies on producing 
a cool breeze, and succeeded in doing this. They were wondering whether 
this was, in fact, subjective, when George Owen walked into the room. 
"Put your hand in the middle of the table, and tell us if you feel any
thing" said one of the group. George did so, and remarked, "It feels like 
a cool breeze, as if a fan were blowing". So if it was subjective, it had 
affected him also. Following the visit of Matthew Manning, and the work 
done with Uri Geller (Owen, 1974a, b), the Philip group were interested 
in metal bending, and in November at one of the meetings, a light metal 
medallion was placed on the table and Philip asked to bend it. It was left 
there during the evening and the group members did not touch it, and at 
the end of the evening, it was bent slightly at the edges. The group gener
ally felt a little disappointed, and left it lying on the table when they went 
out. I was the last to leave the room and switch off the light and it was 
still only slightly bent. The group members went straight upstairs and 
left, and George returned to the room to check ashtrays, and noticed the 
medallion completely crumpled up. He thought it was a chocolate wrap
per, and didn't bother to move it. I went downstairs the next morning 
and found it, still crumpled. So it had apparently continued to bend 
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after the group left. The following week, under the same conditions, a 
key was bent slightly, but this did not continue to bend after the group 
left, and the group decided to discontinue the metal bending attempts. 
However, in January 1975, the group were visited by a journalist from 
The National Enquirer, Mr. Bill Dampier, who had been given permission 
to write about the phenomenon. He proved a very pleasant visitor, and 
quickly related to the group and Philip, and was soon part of the circle, 
asking his own questions and getting answers under his hand. He asked 
about metal bending, and was told of the previous efforts. "Will you try 
and bend my house key," he asked. The group somewhat reluctantly 
agreed to try, but warned him it might not work. A professional photo
grapher was present, taking pictures continually, and the room was in 
bright light. After about half an hour the key was bent very slightly, but 
quite obviously. Pictures had been taken of it beforehand, quite flat*on 
the table, and now further pictures were taken of the bent key. Mr. 
Dampier replaced it in his pocket, and he was told that it might continue 
to bend. The next day, at about 3 p.m. he telephoned to say that he had 
had difficulty in getting his house open the previous night owing to the 
amount the key was bent, but had left it lying around during the day, 
and now it had bent considerably more — so much that he had sent for 
the photographer to come and take another picture of it in its present 
state. 

In December of 1974 the Philip group was invited to Cleveland, Ohio, 
to demonstrate before a group of psychologists and physicists. Unfor
tunately, being just before Christmas only four of the group could go, 
Al, Dorothy, Bemice, and Sid. However, this did not matter. The group 
were able to give a superb demonstration, so much so, that some of the 
physicists present declared that this would mean they had to completely 
rethink their theories on physics. The table used there was an antique, 
heavy wooden chess table with wheels on castors — one of which was 
broken; the other three needed oiling, and squeaked when the table was 
pushed. Nevertheless the table glided around the carpeted floor, without 
the wheels squeaking, and without making track markings on the carpet. 
On two occasions, one of the men present sat on the table and was thrown 
off, once quite violently. Also a drawer in the table, which fell out very 
easily under normal conditions when the table was moved, did not move 
at all when Philip was moving it. As a result of this visit, and the fact 
that some of the physicists had seen some of Uri Geller's metal bending, 
a serious attempt to study these phenomena is being made at Kent State 
University in Ohio, under the heading of "Teleneural Physics". 

To return to Toronto! A few further facts are worth reporting. A second 
group of people, completely different from the Philip group, decided to 
attempt the experiment, and as their imaginary ghost they invented a 
personality quite different from Philip. "Lilith" was a French Canadian 
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girl, who was in love with an officer in the Canadian armed forces during 
World War II. When he went to serve in Europe she volunteered for 
service too, and because of her French background, and knowledge of 
the language, was trained as a spy to make contact with the French 
Resistance. However, she was betrayed and captured and lost her life 
at the hands of a firing squad. A story full of love and drama, as was 
Philip's history. The group attempting to produce "Lilith" very quickly 
had some success, as they had the experience of the Philip group to draw 
on, and had seen Philip in action many times. Unfortunately, once they 
had taught themselves to produce the phenomena, they became some
what bored with the procedure, and decided to switch to trying to pro
duce "voices" in the manner of the Raudive experiments. Interestingly 
enough, they are still continuing this type of experiment, as they have 
been having results that seem difficult to explain in any rational manner. 
These experiments are still too new to be reported on at this stage. 

The Toronto Society for Psychical Research has an annual Christmas 
Party, which is one of their main social events. This party was held on 
December 18th, and almost all the members were present. The party 
spills over the whole house at headquarters, and it was natural that a 
number of people should drift down to the basement room where the 
Philip experiments are carried out. There were party goodies, and de
corations, and the pictures of Philip and Lilith were on display. A paper 
Christmas cover was on the table. Someone put hands on the table and 
said, "Is anyone there?" A loud rap came in reply. The rest of the people 
present joined in, and the table continued to answer and move around. 
However, as the group around the table consisted of a "job" lot of mem
bers — some of the Philip group, some of the Lilith group, one or two 
from a new group that was just starting, and some who had not even 
seen the phenomena before, it was difficult to know "who" was respon
sible for the phenomena. It being Christmas, somebody said, "I wonder 
if it is Santa Claus?" "Are you Father Christmas?" said another. "Yes", 
came the reply. The group then continued to ask such questions as "Have 
you finished packing all the childrens' presents?", "Are you tired now with 
all that work?", "Is it cold at the North Pole"?, and "Are your reindeer 
with you?" They were - under the table - said Santa. It was a perfect 
example of the child-like approach to the phenomena that is recommen
ded, the complete belief, and a beautiful example of the fact that in this 
situation you "get what you expect". 

Later, after Christmas, the third group of people that were working on 
this experiment — again a completely different set of people — having 
produced raps and table movements in a somewhat random fashion, 
without having made a clear decision as to who they should have for 
their imaginary character — suddenly decided to have a literary ghost. 
One of the group (obviously a classics fan!) asked the table "Are you a 
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character from Dickens?" "Yes", came the reply. "I know; are you the 
Artful Dodger?" said the same person. "Yes", came a loud and clear rap. 
Thus, the group had acquired their imaginary character. Some of them 
were familiar with the original story as written by Dickens; and they 
all knew and loved the musical, "Oliver". The raps were loud and en
thusiastic. Dodger, as they quickly called him, admitted to loving to pick 
pockets - but on being asked if he would like to pick theirs seemed 
hesitant. It soon transpired that the fact that all the ladies were wearing 
slacks confused him! Fagin, Oliver, Sykes, and Nancy - and even the 
dog - were with him he said. Predictably, he said he disliked Sykes, and 
felt very sorry for Nancy - he had been very fond of her. He liked music, 
particularly jolly songs and typical cockney ditties. He agreed to have 
his picture drawn, and on saying "Goodnight" a whole series of raps were 
given. At the time of writing this group has only been going a short 
while, and it remains to be seen whether they can continue. 

A few observations are probably relevant at this stage. There is great 
difficulty among the members of the Toronto Society now in keeping a 
group going other than the Philip group. This may be for several 
reasons — it needs time and patience to learn the psychological skill to 
produce the phenomena, and many people once they have experienced 
it for themselves, then want to go on to something else. Also, there is 
possibly a feeling that the Philip group, being the original one in the 
society, gets all the attention, and does all the original work, and therefore 
any other group comes second. In fact, the Lilith group when it was 
working had table levitations on at least two occasions much better than 
the Philip group had been able to obtain, but one has to recognise that 
it is in fact an experiment for people who have both great motivation and 
a deal of time and patience. 

The Philip group feel that they themselves are continually learning 
from the experiment. They believe that it has continued relevance for the 
fields of psychology, physics and spiritualism. 

They feel that the experiment is undoubtedly a group experience with 
value in the realms of group therapy. They continue to function as a 
group in their social relationships; there is a strong family feeling of 
affection and friendship, and during the Christmas period, when they 
took a break from meeting, they felt impelled to keep in close touch, and 
were obviously very glad to be back together again. Quite a degree of 
telepathy has grown up between some of the members. 

Since the Philip experiment started, the metal bending feats of Uri 
Geller and Matthew Manning, as well as many other people, have caused 
the physicists to look at the whole field of psychic energy from a new 
standpoint. The Philip group, while providing only a limited amount of 
that energy, nevertheless can produce phenomena to order, and so are 
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ideal subjects for experiments, and this is why they have been invited 
to take part in experiments at Kent State University in 1975. 

From the point of view of spiritualist belief, while the group still realise 
that one batch of experiments is entirely inadequate to attempt to enter 
into the question of the validity or not of spiritualistic belief, nevertheless, 
they have become more and more convinced that in a seance situation 
it is quite possible that the physical phenomena which often occur, and 
are ascribed to the spirits of departed friends, could often be only the 
result of the intense desire on the part of the members of the circle to 
hear from a particular person, and their own mental image of that person. 
However, one is quite aware that there are many instances on record 
which would not be attributable to this theory, and obviously many years 
of research into these areas lie before us. 

Finally, to the members of the Philip group, this remains the most 
exciting parapsychological experiment they have ever done. It continually 
opens up new ideas, and gives rise to continued speculation. Especially 
have the group speculated on the relationship of the force generated by 
Philip to faith healing for instance, seeing, perhaps a tenuous connection 
between it and the work done by Dr. Grad, and Sister Justa Smith on 
the alteration of the molecules of enzymes by a faith healer (c.f. Dean, 
1975). Do advances in the knowledge of healing methods lie with the 
secrets of the PK force? If we could leam to control the force, what prac
tical uses could we make of it? Could it be the answer to the energy 
crisis? We just don't know in what direction it could be used, or if at all, 
but the finding out is exhilarating and challenging. 
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Qualitative Time-domain Analysis 
of Acoustic Envelopes of 

Psychokinetic Tahle Rappings 

JOEL L. WHITTON, M.D. 

ABSTRACT: A preliminary analysis suggests that the acoustic envelopes 
of the paranormal psychokinetic table rappings recorded in the "Philip" 
experiments differ radically in pattern from ordinary physical raps pro
duced (as controls) by percussion. 

1. Introduction. 
In 1971, Dr. Alan Gauld reported on a series of mediumistic experi

ments performed 20 years or so previously. During some of these sessions, 
putatively paranormal table rappings were heard and tape-recorded. In 
1973 in a personal communication to the Toronto Society for Psychical 
Research, Dr. Gauld indicated that the acoustic envelopes of some of the 
recorded paranormal table rappings had a "curious effect at lower fre
quencies", viz., the paranormal raps built up over time (Fig. 1) as con
trasted to normal raps which began high in intensity and gradually be
came damped away (Fig. 4). This information prompted the Toronto 
Society for Psychical Research to analyze acoustically the tape-recorded 
paranormal table rappings obtained from the "Philip" group sessions. 
(Owen and Sparrow, 1974,1975; Owen, 1974, 1975). 

2. Method. 
Cassette tape recordings of "Philip" raps were made available to the 

author for analysis. These were made by Robin E. Owen from sessions 
recorded on October 25, 1973, November 21, 1973, and February 21, 
1974. These sessions were initially recorded using a Bell and Howell 
casette recorder model 87500 with its microphone firmly taped to the 
mid-point of the undersurface of the table (a standard wooden card-table 
with a metal rim and metal legs). Ampex-60 high-frequency casette tape 
was used in all sessions, and playback for all sessions was done on a Sony 
dictaphone, model BM-35, playing directly into a Brush strip-chart recor
der, running at 125 millimeters per second. In all sessions (recording and 
playback) tone and volume controls were kept at a constant position. 
The frequency transmission and gain characteristics of the entire system 
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are unknown, but were thus kept constant. The Brush strip-chart recor
der was capable of reproducing information from D.C. up to 200 Hz., 
and (indirectly) it could register the envelope of higher frequencies that 
were present with sufficient voltage. Figures 2, 3, and 4 are redrawings 
of envelopes as developed from the strip-chart recorder. Figure 1 is a 
stylized drawing of Gauld's (1973) findings. In this initial analysis no 
attempt was made to determine the frequency components of the two 
kinds of raps (paranormal and control); the author tried only to establish 
whether there was a qualitative difference between the acoustic envelo
pes of the various noises. 

The paranormal and control noises were produced in situations as 
identical as possible; specifically, the Philip group's hands were on the 
upper surface of the table for both kinds of noises. Although there are 
a dozen or so sounds that the author believes were genuine paranormal 
"Philip" raps, only those raps that the group verbally signified (on the 
tape-recording of the sessions) as being a desired response were used. 
Thus, for example, if one group member said, "Philip, are you there?", 
and this was followed by a pause and a rap and then by the group's res
ponse of "Good! That's it", or, "Now, let's have another rap then", that 
"rap" noise would be used for analysis. Seven such raps were obtained 
and represent all four recording dates. 

The control raps were produced in the following varied ways:— gently 
tapping with the finger-tip upon the surface, or undersurface, or the edge 
of the table, then repeating these blows with more force and then using 
knuckles instead of finger-tips; gently and firmly kicking the table leg; 
striking the table with the ring while on the finger; striking the table 
edge subtly with jewellery beads hanging around a group member's 
neck; tapping the table with the eraser part of a pencil; finally the hands 
were drawn across the table surface creating a "rubbing" noise. 

3. Results and discussion. 

Figure 1 is a stylized redrawing illustrating the report from Gauld 
(1973); Dr. Gauld suggested that the paranormal raps may have a con
figuration opposite to control raps. There is no time scale calibration in 
Fig. 1 which is only illustrative. The time scale for each of Figures 2, 
3, 4 is 5 millimeters = 80 milliseconds. Figures 2 and 3 are redrawings 
of results from the "Philip" raps, and Figure 4 is typical of control raps. 

It should be emphasized that the "Philip" raps are in the same order of 
magnitude of intensity and are subjectively as loud as the control raps. 
However, one must note the short duration of the sound in the "Philip" 
raps and the over-damping of the envelope, as compared to the control 
raps which are slowly damped like any other percussion noises. Some 
of the "Philip" raps had as short a duration as 160 msec. (i.e. 0.16 sec), 
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Fig. 1. After Gauld (1973) 

Fig. 2. "Philip Rap". 

Fig. 3. "Philip Rap". 
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and are essentially impulses; the control raps are typically of 500-600 
msec, duration (i.e. 0.5-0.6 sec), as would be expected from a percussion 
on a pressboard medium. 

Although we have not illustrated the fact graphically, visual inspection 
of the frequency spectra of the raps seems to indicate that low frequen
cies contribute in exactly the same proportion to the envelopes both of 
Philip raps and control raps. Hence it does not appear to be the case 
that the Philip raps damp more quickly merely because they contain a 
dominant frequency which the table surface does not respond to or re
sonate with. Furthermore, the high damping factor of the Philip raps 
cannot be explained by having more hands on the table during paranor
mal events, as the experimental situation was kept constant as possible. 

The difference between the paranormal raps produced by the Philip 
group and that reported by Gauld may result from any or all of several 
factors; e.g. differences in the geometry and material of the tables, in 
the equipment for recording and display, and (very plausibly) differen
ces in the kind of psychokinetic ability possessed by the two groups. 

If the results presented here are valid, then two interpretations are 
possible. First, the psychokinetic (PK) rap may be a phenomenon spa
tially isolated within the material of the table; that is to say, in a PK rap 
the table surface may exhibit an isolated deflection and the surface at 
large may not be in motion or exhibit standing waves. Second, when 
psychokinesis acts on the table, in addition to a motion initiating a sound, 
the elasticity of the table material may temporarily be modified, thus 
altering the rate at which its vibrations are damped. 
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Continuation of the Philip Experiment. 

IRIS M. OWEN 

ABSTRACT: The latest developments in the "Philip" research are described. 

It is a year since the publication of our last journal, and since the last report 
on Philip. At that time we said that a book had been written about the experi
ment — it had —- but the publishing business being what it is, the book is 
only now appearing in the bookstore. Our publishers did not like our chosen 
title, and rcchristcned the hook Conjuring up Philip: An Adventure in Psycho
kinesis. From all the comments we have received from people who know about 
the experiment it should be a best seller! The experiment is still continuing, 
the Philip group meet regularly each week, and at least two other groups have 
been meeting now for some time with a good degree of success. We felt our 
readers would like to be brought up-to-date. 

The last report finished at Christmas 1974. In March of 1975, the whole 
group, including Drs. Owen and Whitton, were invited to Kent State Uni
versity for a weekend of experiments with Professor Wilbur Franklin of the 
Physics Department. They were given an official, warm and courteous wel
come by the President of the University, Dr. Olds. It was hectic weekend, as 
the Physics Department staff were full of ideas for experimentation and kept 
the group busy for two very long days. However, they were able to produce 
the rapping and tabic movement phenomena continuously. The entire pro
ceedings were videotaped and recorded. A strain gauge was used to measure 
the upward thrust of the table. On several occasions when the sitters' hands 
were all on top of the table the gauge registered a force of more than 20 
pounds, thus showing that the table was indeed pushing upwards. On occasion 
the phenomenon of one leg of the table only rising was witnessed; a videotape 
was made of Dr. Franklin sitting on the table to attempt to push it down — 
unsuccessfully. During the experiments one leg was completely broken off a 
very large and heavy laboratory table. 

Conversation turned to metal bending, and the group attempted to bend 
some metal objects provided, including a small gold bar, but this was not very 
successful. However, subsequently Andy found that the stone fell out of one 
of her rings (the claws had opened), and another ring she was wearing had 
bent considerably. Everyone was amused when during supper, some of the 
cutlery was bent, and members of the faculty at Kent State found that they 
themselves could bend forks and spoons. 

An interesting experiment that demonstrated the telepathic ability of the 
group was one where the group was asked to decide which of ten identical 
containers held a steel ball, as opposed green glass marbles in the others. 
The members of the group wrote down individually their own choice of the 
numbered tube. The group were no good at picking out the steel ball, but 
there was an obvious clustering of choice of number, and with each 'game' 
Philip was also asked to choose — which he did by rapping in the top of the 
laboratory bench and Philip's choice was invariably the majority number of 
the individual decisions. For instance, four or five group members might 
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mentally decide on number 2, two others would pick number 4 (and) the rest 
different numbers — Philip's choice would also be number 2, the majority 
vote. The steel ball could be anywhere! 

Unfortunately the physicists could not offer much help at this stage on how 
to discover the origin of the rapping force. Dr. Franklin did suggest, however, 
that the group change from a wooden surface to a metal one, and try to get 
remote sounds, i.e., without actual contact of the hands. A heavy steel plate, 
two feet by three foot, was obtained and slung from the ceiling of the room 
in which the group work. The group get very interesting noises from this, a 
curious "pinging" sound which cannot be duplicated by actual knocking — 
it is more like the noise that hot metal makes when cooling rapidly. Instead 
of removing their hands from the table the group ask Philip to rap on other 
metal in the room, and at times this has been quite impressive, pings occurring 
in the overhead pipes — when no heat was on — and in other objects in the 
room. Very recently there were loud raps from the underside of the metal 
chairs on which some members of the group were sitting. 

The "pingings" in the steel plate were recorded, and subjected to acoustic 
analysis by Dr. Whitton (this Journal). As was previously discovered for the 
Philip table raps (Whitton, 1975), the Philip "pings" also have an acoustic 
envelope not possessed by normally produced percussion raps, and charac
terized by rapid decay. At the same time recorded rappings which occurred 
in table-rapping sessions held some years ago by Dr. Paul's group were 
analyzed, and found to have the same unusual feature! This peculiarity has 
now been discovered in the raps generated by three totally different, groups 
beginning with that of Dr. Gauld in England many years ago (Gauld, 1973). 
This further serves to emphasize that we now have the repeatable experiment 
so long said to be the goal of parapsychologists! 

Nevertheless we still seem to be stymied on the question of how to proceed 
further with the discovery of the physical force needed to produce these raps. 
It is a force of some kind, we have some idea of what it can do, we can 
measure it to some degree, as was done at Kent State; it can be projected 
over a distance, without contact; it is related to the psychological — basically 
emotional — make-up of the person or persons operating it, and that's as far 
as we can go at present. 

Two other groups in the Toronto Society for Psychical Research have 
experimented on this phenomenon. The third group, as mentioned in our last 
report, is still in existence, although there has been some change of personnel, 
and a difficulty in keeping a 'personality'. However, they have consistently 
for more than a year succeeded in getting raps and table movements. A fur
ther group that has started recently decided to create the personality of a 
talking dolphin "Silk". This was an interesting variation, and it worked! The 
group put together a series of questions and answers which they all learned, 
about forty in all. When "Silk" was asked, for instance, "Are you frightened 
of sharks?", they all knew what was the expected answer and so "Silk" re
sponded accordingly. 

In the Philip group recently there was an interesting change of personality. 
The Toronto Society( for Psychical Research has been engaged in setting up 
a Centre for Research into the UFO phenomenon. Members of the Philip 
group were very interested and involved in this, so it was quite a natural thing 
on a Thursday evening during this period for one of them to start the evening 
by asking, "Philip, did you ever see a UFO?" and, of course, the answer was 
"Yes". The conversation continued, with the men in the group doing most 
of the questioning; "Do you see them often? Are there beings in them? Do 
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they come from Outer Space? Could you bring one here?" "Yes", said Philip 
to all of this, and eventually "Venus", a green eyed, raven haired, white 
skinned beauty 'answered' the questions. She had come from Venus, where 
women were subject to the men (no Women's Lib there!) She came in a 
flying saucer, parking it across the road, in the parking lot, but camouflaged 
as a fast sports car, etc., etc. The group spent a fascinating evening, and every 
time Philip tried to get in an answer he was crowded out! Two very inter
esting things. First, the character of the knocks from Venus were different 
from Philip's. Just as one morse-code sender can recognize another by the 
character of his sending, so was there a difference between Venus and Philip. 
We had noticed this when the earlier group had worked with the Lilith char
acter — Lilith's knocks were much gentler and more feminine than Philip's. 
Secondly, the group felt subsequently that psychologically the men in the group 
were somewhat bored with always dealing with a dashing Cavalier, it was time 
for them to have some fun, and why shouldn't they have a raving beauty 
from Outer Space for a change 

The experiences with the various characters created in the groups — Lilith, 
Artful Dodger, Santa Claus, Silk the Dolphin, Venus, and a few other fleeting 
characters created from time to time, have proved to us that the character 
created is positively from our own minds and imaginations. It is interesting 
that one can also transfer this difference to the physical phenomena and change 
its character. 

We said in our last report that it was difficult to keep other groups going; 
it is certainly true that, until we can find more profitable experiments to do, 
this is so. However, it is certainly not true that it is difficult to start a Philip-
type group. We had a visitor from out of town recently, from a group of 
people interested in parapsychology who had been meeting regularly to discuss 
their various interests in the subject. She told us that they had hired the Philip 
film, and subsequently, after some discussion of the experiment, had sat round 
a table and asked it to reply to their questions, and they immediately got raps 
and movement in the table. Like the metal-bending, it seems that once a demon
stration has been seen, and the fact that the ability exists is accepted, then any
one can produce these effects. However, unless there is an obvious objective 
to the experiment it quickly becomes boring. 

We are disturbed by a small but steady stream of correspondence we have 
from spiritualists who warn us that we are dealing with mischievous spirits 
who could harm us, and who advise us that we should get in an expert medium 
to "interview" these spirits who are working through our characters, and per
suade them to go away. We have no wish for a "confrontation" with people 
who hold spiritualistic beliefs, one's faith is a personal thing, but we have no 
doubt about the nature of our Philip experiment; to our minds it offers a 
rational alternative to the belief that spirits of the dead return to speak to us. 
We are not trying to change anyone's beliefs, but we just lay our own experi
ment and its findings "on the table". 
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Paramorphic Table Rappings: Acoustic Analysis* 
JOEL L. WHITTON, M.D. 

ABSTRACT: Confirmatory evidence has been obtained of the paramorphic 
form of the "Philip" group table rapping. Acoustic analysis of table rappings 
recorded seventeen years ago by the Margaret Paul group revealed raps 
identical in form to the Philip raps. 

1. Introduction 

The term "paramorphic" was first used by A.R.G. Owen (1975b) to describe 
an event which differs in form from the normal. In a previous report (Whitton, 
1975b), preliminary analysis of the acoustic envelope of paranormal psycho
kinetic table rappings recorded in the Philip experiments indicated that the 
envelope pattern differed radically from ordinary physical raps produced by 
percussion. In this report more paramorphic "Philip" raps are analyzed and 
their various sound envelope forms displayed; raps recorded in a similar 
experiment done by Dr. Margaret Paul and her colleagues (1960, 1963 and 
1964) are also analyzed. 

The Philip group consists of eight people who have been meeting regularly 
for over three years. They have addressed themselves to a totally imaginary 
and fictitious entity "Philip" and developed the necessary requisite psycho
logical skill to paranormally produce physical phenomena (Owen, 1975b); 
Whitton, 1975a). The Philip group's history and experiments are completely 
described elsewhere (Iris Owen, 1974, 1975, 1976; Iris Owen with Margaret 
Sparrow, 1974, 1976). 

The Margaret Paul group consisted of Dr. Margaret Paul and her colleagues 
and a non-professional medium who met in experimental sessions for 28 
months from September 1959 to December 1961. As with the Philip group, 
stringent experimental controls were applied. Paranormal raps originated from 
a table in response to questions addressed to a supposed entity. Interestingly 
enough, the raps could be produced without the presence of the medium. 

For an insightful examination of paranormal physical phenomena the reader 
may refer to Owen (1964) and the Proceedings of the Canadian Conference 
on Psychokinesis [New Horizons, Vol. 1, No. 5, 1975). 

2. Method 

Data for analysis from the Philip group was recorded during a regular 
experimental session on March 4, 1976. Sound recordings from the Margaret 
Paul group made on October 8 and 20, 1959 were kindly supplied to the 
present author by Dr. Margaret Paul. The Philip raps were recorded using a 
Philips N4450 recorder with its microphone attached to the mid-point of the 
"table" surface (a steel plate, 23 inches by 36 inches and 3/32 inches thick, 
suspended horizontally by nylon ropes passing through holes in its corners 

•Indebtedness is acknowledged to Robin Owen for his technical assistance during the 
recording sessions, and to a generous patron of the Toronto Society for Psychical 
Research for donating the recording equipment. 
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and attached to very solid water pipes which were just below the ceiling of 
the room). The Paul group's raps had been recorded using a Bell T-210 
recorder with a Tandberg TM-2 microphone detecting air-borne sounds in 
the immediate vicinity of their table (a large wooden one). Both recordings 
were played back (using the Philips N4450 recorder) into a storage oscillo
scope, for visual inspection, and a Brush strip-chart recorder running at 125 
millimeters per second, for a permanent copy of the wave forms. The Brush 
strip-chart recorder was capable of reproducing frequencies from D.C. up to 
only 200 Hz; however, the form and duration of the acoustic envelope were 
identical to those displayed on the storage oscilloscope. The absence of the 
higher sound frequencies and harmonics did not alter the overall sound en
velope form or duration. 

3. Results and Discussion 

The figure displays actual graphs as obtained from the strip-chart recorder. 
The graphs are aligned so that the arrow on the bottom time scale indicates 
the onset of the sound (of the raps) as perceived during playback. 

Two forms of the Philip raps are presented. Graphs B and C demonstrate 
that, in respect of the shape of the acoustic envelope, the maximum ampli
tude of the sound vigrations occurs nearer the end of the rap sound-burst. 
This is in distinct contrast to the envelope of the control rap. This para-
morphic form of paranormal raps was first described by Dr. Alan Gauld 
(1973), and is now called the "Gauld-wave" by the present author. 

Graphs D, E, and F demonstrate the second form of the psychokinetic rap 
acoustic envelope. The form is impulse-like and is quite over-damped. This 
paramorphic form is now called the "W-wave" as it resembles the letter W. 

The paranormal raps are subjectively as loud as the control raps. They 
appear to originate from the metal surafce and can be felt as a vibration on 
the surface if the fingertips are in the vicinity of the point of origin of the 
sound. The physics of the production of such a phenomenon by a person or 
a group is, of course, not yet understood. 
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A. Control Rap made by experimenter by percussing the metal sheet with the 
fingernail with all Philip group members seated around the suspended 
metal plate with their hands on the surface in their usual manner. Notice 
the fast rise of the envelope of the sound wave and its slow decay into the 
background noise. Duration is at least 300 milliseconds (msec.) (o.3sec). 

B. Philip Rap in response to Mrs. Sparrow asking, "Philip, do you want to 
hear my joke about Adam and Eve?" Notice the slow rise of the envelope 
and the rapid decay. Duration is about 180 msec. 

C. Philip Rap. Again, as in B, notice the maximum amplitude of the vibra
tions occurs nearer the end of the rap sound-burst in contrast to control 
raps. 

D. Philip Rap; another form. In this rap the sound wave form is impulse-like 
and lasts 80 msec. The triphasic "pulse" resembles the second derivative 
of a monophasic pulse with a concave top, i.e., like a neural action poten
tial. 

E. Philip Rap similar in form to D, but in this example the low frequencies in 
the sound were attenuated during playback with the use of the bass tone 
control on the tape recorder, and the amplitude was attenuated by turning 
the volume control down. 

F. An example of the raps obtained in the Margaret Paul experiments. The 
recordings made during those sessions in 1959 were at a lower volume 
level compared to the Philip recordings. Sounds were analyzed from the 
microphone channel which recorded air borne sounds. Because the micro
phone used then was not in contact with the table (as it was in the Philip 
experiment) the low frequency low intensity table vibrations from the 
raps would be of lower amplitude and somewhat attenuated, as they were 
deliberately arranged to be for graph E from a Philip rap. All of the raps 
examined from the Margaret Paul experimental sessions on October 8 and 
20, 1959 had the form shown in F. Graph F contains two raps separated 
by 320 msec, which were obtained in response to the question "Do you 
want us to continue our conversation?" in the October 8, 1959 session. 

Figure. The 5 millimetre divisions along the abscissa are 40 milliseconds. The 
ordinate is proportional to voltage output from the tape recorder. The 
arrow indicates the onset of the rapping sounds as discernable during play
back of the recording, and all graphs are aligned so that the onset of the 
rapping sounds coincide. 
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Tape-recording of Paranormally 

Generated Acoustical Raps 
RAYMOND BAYLESS 

ABSTRACT: A series of recent experiments is described in which the author 
and Mr. Wesley Frank, following a certain procedure, regularly obtained 
rapping sounds which, though inaudible at the time, were unambiguously 
heard when audiotape recordings of the sessions were played back with high 
amplification. Arguments are presented supporting the author's conclusion 
that the raps are actual acoustical phenomena. 

1 . Introduction 
Some time ago it became apparent to me that a phenomenon in some ways 

parallel to that of the tape-recorded voices of the kind recently made famous 
by Konstantin Raudive (1971) and others might well exist. This theory was 
confirmed in May 1975 by the discovery of low-amplitude, acoustical, tape-
recorded raps by Mr. Wesley Frank. (Bayless, 1975) Before discussing this 
phenomenon, however, certain historical considerations must be reviewed. 

It is generally believed that the discovery of tape-recorded voices was made 
by Friedrich Jurgenson in the summer of 1959 when playing back tape-
recordings of bird songs (Bender, 1972). During the playbacks he heard a 
man's voice where non should exist. In reality this effect was first discovered 
by Mr. Attila von Szalay in 1956. The evening following Mr. von Szalay's 
discovery I joined him in experimentation and our tests continued for many 
years. A very brief outline of early tests was published in J.A.S.R. (Bayless, 
1959). Mr. Jurgenson, I believe, did not announce his discovery until three 
months after our own publication. 

2. The Raps 

During these early experiments Mr. von Szalay and I on occasion recorded 
definite paranormal raps which were not capable of being heard by the unaided 
ear and required high amplification to be detected. Other sounds were recorded, 
some in the form of bell-like chimes and were also inaudible. The chimes were 
intelligently patterned. 

In March, 1973, a number of tests were performed which for all practical 
purposes revealed that voices received were of an acoustical nature. Numerous 
tests were made with a microphone shielded from normal sounds. An equal 
number of tests were made with the microphone left unshielded, all other 
conditions were identical, and it was found that only when the microphone 
was left unshielded were voices received. In consequence, it does seem that 
most of Mr. von Szalay's voices are of this order, excepting a few which were 
created (apparently) by another mechanism. During these years our attention 
was primarily directed toward voice effects and as a result the raps were not 
further explored. The paucity of raps can be easily explained. No "sounding 

12 

ft. ft., ft i . ft. i i ft: ft 

board" had been provided and in consequence the agency involved was unable 
to rap on an appropriate surface. (I postulate at this point an "ectoplasmic" 
mechanism much in the order of that presented by W. J. Crawford in his 
classical discussions of the phenomena of Kathleen Goligher.) Of course, this 
obvious fact covers the great majority of rapping phenomena but it does not 
explain the presence of paranormal sounds such as the chimes, etc. The voices, 
being acoustical, must result from air vibration, a mechanism which parallels 
the production of voice phenomena by what can be termed the "classical" 
voice mediums of the past, e.g. the Moore sisters, John Sloan, Mrs. Emily 
French, Mrs. Elizabeth Blake, etc., and in some poltergeist situations (Bayless, 
1967). 

It can be maintained, I believe, that low-amplitude, acoustical, tape-recorded 
raps represent a low level of paranormal "physical" effects of wide provenance 
yet to be discovered. I predict, for example, a parallel tclckinctic effect exists. 
It does seem quite probable that raps of this order occur in association with 
and may be as frequent or even more frequent than tape-recorded voices. 

The actual number of raps recorded during sittings varies to quite a degree. 
Generally speaking, only a very few are recorded during each recording period, 
but on occasion a large number have been received, some quite loud. Even 
though the number of raps that are received is not very great, it has to be 
stressed that with Mr. Frank they have been fairly consistent; hat is, no single 
day's test was totally devoid of raps. The degree of loudness is, of course, 
dependent on the recorder's amplification. With the highest amplification many 
raps are heard on replaying the tapes and will be heard as loud sounds. Others 
can be faint and many fall between these two extremes. Even with the fainter 
raps, there is little difficulty in hearing them when the tapes are replayed and 
the louder varieties are perfectly clear, decisive and obviously of paranormal 
origin. They cannot be attributed to tape noises, etc., and do not occur except 
when a deliberate test is undertaken, a fact highly significant of their para
normal origin. 

The technique of recording such raps is very simple. The first requirement 
is the use of a good, sensitive, tape-recorder. In my case, I do not have an 
expensive and more ideal recorder available, but a Sony Panasonic cassette 
RQ-2365 machine has given good service and has proven to be of sufficient 
sensitivity to record very well even the very low-amplitude raps. Experiments 
should be done in a completely soundproofed room. Not having access to such 
a room, the quietest one in one's home must be used, and all outside noises 
including sighs, coughs, etc., must be noted. The normal sounds found with 
tape, and the sounds occasionally encountered with the recorder itself, must 
all be accounted for. However, the problem of normal sounds is not as for
midable as it has been represented, and it can be dealt with in a practical 
manner. Generally speaking, in this field, as with all electronics, the better the 
equipment the better the results. Tapes which have been erased are in general 
safe to use, and the problem of previously recorded material "bleeding 
through" has been vastly exaggerated. Each tape can be played through before 
use and so examined for extraneous sounds. Ten-minute recording periods are 
best to use to avoid long and wearisome replaying sessions. 

It does seem that actual contact with the table such as resting the hands on 
its surface does greatly increase both the number and quality of raps received, 
and Mr. Frank and I have used his method on frequent occasions. However, 
because of the thoroughly correct criticism that any slight movement of the 
hands either unknowingly or deliberately will create pseudo-raps, with one 
exception, only those phenomena received when no contact was made with 
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the table will be noted. 1 have made a number of personal tests during which 
I placed my hands on the table top. The first of these trials yielded over 
25 raps, but I should emphasize that over years of testing I have found myself 
perfectly free from subconscious motions, tremors, etc. I have repeatedly 
verified this fact during the long period that 1 have been engaged in physical 
research. In consequence, I do take note of raps produced under such condi
tions, but do not insist that they be accepted as evidentially on a par with the 
raps that are made when there is human contact with the table. 

3. Our Experiments 
The experiments which are to be described were made either at my home 

or in Mr. Wesley Frank's apartment, and only we two experimenters performed 
the tests. 

(i) The first experiment (really an impromptu trial) took place in May, 
1975, in mid-afternoon when Mr. Frank brought his tape-recorder and tape. 
I brought out the small wooden table mentioned, and we placed the recorder 
on the floor nearby. The microphone rested on the table's surface and the 
table was positioned between us. The wires which led to the microphone and 
to an electrical outlet in the wall, as well as the recorder itself, were in full 
view. Mr. Frank was equally in my view and, as I kept him under continuous 
observation, I can affirm that he did not touch the table or the microphone, 
nor did he touch the recorder or the wires attached to it. Deliberate fraud 
was not possible. Naturally, he was in a position to watch my actions. It is 
true that he furnished both the tape recorder and the tape, but I have used 
the same recorder many times and have examined it for gadgetry. Therefore, 
I have concluded that it has not been altered and applied to fraudulent recep
tion of raps. It is also true that the tape was furnished by Mr. Frank for this 
preliminary trial, but when the tape was used it was automatically erased as 
the recording proceeded. Therefore, for all practical purposes pre-recorded 
tape was not fraudulently used. 

An extract from my original notes says: 
On playing back the tape this first trial yielded a large number of loud raps, 

numerous faint examples and many extremely fast multiple raps. They numbered, I 
am sure, well over thirty examples and at times were startling in their rapidity and 
volume. 

(ii) Another test was held on May 31, 1975 which again made use of the 
small table and the microphone placed on its surface. The same recorder was 
used and Mr. Frank furnished the tape. The following results were obtained: 

Three faint raps recorded within one minute. 
Two louder raps recorded within five minutes. 
Within thirty seconds very faint but easily heard, fast multiple raps were 

recorded. 
(iii) A second test made the same afternoon yielded a much larger number 

of raps but the conditions were not as fully controlled. Nevertheless, the sounds 
recorded were impressive and I am morally convinced that they were genuine. 
During this recording period a "human" voice of good quality was received. 
In all probability it said "Henrietta" — a name of some significance to me. 
The first part of the name was slurred, but the "etta" was very clear. After 
this voice had been produced a remarkably clear whisper-type voice said, 
"I'm going to get you." 

(iv) On June 8, 1975, three ten-minute tests were undertaken; the results 
were definite but few. The second test utilized my tape. Mr. Frank put his 
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hands over the table but as in previous trials, I carefully observed his every 
action and can state with complete confidence that he in no way contacted the 
table, the recorder, or the wires with either his hands or feet. Mr. Frank was 
able to observe me if he wished. The light was bright and the test was held 
in my home. Mr. Frank's recorder was used. Only two dull, faint but obvious 
"thuds" were recorded. 

The innocence of Mr. Frank's taps in respect of pre-recording, etc., was 
illustrated by a previous test the same day. Though made under equally con
trolled conditions it offered only one rap and another curious sound which 
can only be described as a loud "click". 

(v) During the evening of June 14, 1975, Mr. Frank and I undertook four 
ten-minute recording periods. These tests were made in my home. Again, Mr. 
Frank and I sat about the small table and Mr. Frank was continually observed 
by mc. He did not in any way contact the table, microphone, recorder, or 
wires and he in turn was able to observe my actions. His tape was used. 

The first tape offered one single, faint rap and about five rapid, faint though 
clear examples. 

The second test only offered several faint raps. 
The third and fourth tests were made with our hands on the table. A few 

raps were taped and one faint, "human," whistling voice which seemed to say 
"No, no, no, no." Still another faint but obvious "human" voiced probably 
said "No." 

(vi) On June 28, 1975, a number of small tests utilizing hand contact with 
the table were made and though unevidential, still a great number of impressive 
raps were recorded. However, one trial was made in a darkened room with both 
Mr. Frank and mc sitting about ten feet from the table. In spite of the dark
ened conditions, I could easily see Mr. Frank and the positions of his hands, 
etc. He, of course, was able to see that I did not leave my chair. The micro
phone was placed directly on the surface of the table. The recorder and its 
wires were across the room by the table. During this test Mr. Frank's tape 
was used. Four rapid, very clear raps were recorded during the ten-minute 
recording period. 

(vii) On July 5, 1975, with the same Sony Panasonic RQ-2365 recorder, 
but using my tape, a strictly controlled test was undertaken. No contact was 
made by Mr. Frank with the various articles used during the experiment. 
Again, Mr. Frank had equal opportunity to observe my actions. One rap was 
recorded which was very clear. 

(viii) I wished to see if I could produce these raps while sitting alone and 
made a number of tests for this purpose. During these trials I placed by hands 
on the surface of the table and as I have mentioned, I possess no vestige of 
unconscious motions, etc. As stated, I do not claim equal evidential value for 
these tests due to the presence of my hands on the tabic top, but nevertheless 
I consider them of considerable interest. My tape was used. The first test of 
this order was made during the evening of July 7, 1975 and the first ten-minute 
recording period yielded at least 25 raps. Loud raps inaudible to the unaided 
ear were recorded as well as many light but obvious examples, and interestingly 
all occurred during an interval of 75 seconds. A second ten-minute trial proved 
perfectly negative. Subsequent tests that evening offered a few raps. 

(ix) On July 11, 1975, Mr. Frank and I performed several experiments, two 
of which I will describe. Mr. Frank wished to fasten two copper wires to the 
table on which rested the trumpet and microphone and run the wires for some 
distance to be held by us. He hoped that the 'psychic force" might be conveyed 
along the wires to the table and so produce raps. I complied. We sat about 
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seven feet from the table in the darkened room but I was at all times able to 
observe him carefully and adequately. The wires were coiled in several loops 
before reaching the table and this acted as a safeguard in case they were 
fraudulently pulled. The end result was that no fraudulent action could have 
influenced the wires and thereby the table. During this ten-minute test two faint 
raps were recorded. 

Another test was made in strong light and with Mr. Frank's hands placed 
on mine. I was also able to watch his fingers closely as well as his legs and 
feet; the recorder, wires, etc., and confirm that fraud was not used. Mr. 
Frank could in return observe my actions. This trial lasted for ten minutes and 
my tape was used. A number of typical raps were recorded. 

Extract from notes: 
One faint but clear rap. 
Multiple faint raps. 
One faint rap. 
One rap. 
One faint rap. 

Again, it is indicated that direct contact with the table results in increased 
activity. 

(x) On July 14, 1975, I made a ten-minute test with my tape while sitting 
alone. My hands were placed on the table and the microphone within the 
trumpet's mouth was also on the table's surface. The room used was totally 
dark. The trumpet was bracketed with a case for my glasses and a paperback 
book. One faint rap was recorded; one light rap and another faint rap were 
also recorded. 

(xi) During the late evening of July 18, 1975, I made a ten-minute test 
with my tape and a cassette recorder, a General Electric MB-4458, and re
ceived after five minutes of taping, one clear definite, light rap which had a 
"wooden" sound. My hands were resting lightly on the table top and as always 
I took extreme care to note the slightest suspicion of a finger slipping, etc. 
Once again, I must affirm the fact that I do not advance any tests made with 
hand contact for "formal" consideration, but I still admit paranormal action 
during such personal tests. The room was well lighted and the microphone was 
taped to the table's surface. I had borrowed Mr. D. Scott Rogo's recorder for 
the purpose of experimentation, and the reception the rap with this machine 
shows the independence of the rapping phenomena from the Sony recorder 
used in previous tests. A second ten-minute recording period offered no results. 
The use of small and comparatively less powerful recorders such as the Gen
eral Electric machine was dictated by necessity and not choice. They can best 
be described as marginal for such experimentation. 

4. Conclusion 

To conclude, I believe that these tests, simple as they have been in form, 
have demonstrated the existence of low-amplitude, acoustical, tape-recorded 
raps. I also insist that fraud will not provide a plausible explanation. The 
results, with certain exceptions, have been limited in quantity but nevertheless 
paranormal raps have been recorded. 

As mentioned, the raps range from faint examples to rapid, multiple taps 
and loud, obvious raps. They do not occur except when tests are underway, 
and cannot be attributed to previously recorded tapes produced either deliber
ately or inadvertently. They do increase drastically in quantity and quality 
when direct contact is made with the table, but as mentioned, until new experi-
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ments are devised, tests incorporating such contact are not included in this 
paper. Exception is made, however, regarding a number of tests which I made 
alone to determine if persons other than Mr. Frank can also obtain raps of this 
type. Many experiments have not been described but the examples offered 
provide an adequate picture of the results gained. 

Due to a most limited budget experimentation has been restricted to simple 
forms and has been directed primarily at demonstrating the reality of the raps 
and the absence of fraud, etc. Necessity demanded the use of a small cassette 
recorder and there were other drawbacks; but in spite of these handicaps, the 
main objective has been reached, the demonstration that such raps exist! 

With the existence of this new phenomenon, low-amplitude, acoustical, 
tape-recorded raps, a new potential field of paranormal activity is open for 
future investigation. As mentioned, I also find it logical to assume that other 
"low-amplitude" phenomena will be found including psychokinetic move
ments, etc. 
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Voice-Phenomenon Research 
T.S.P.R. VOICE-PHENOMENON GROUP 

Since May 1976 a group of T.S.P.R. members has carried out a variety of 
experiments concerned with the occurrence of "voices" on tape. The phenome
non itself, often referred to, in certain of the literaure, as "electronic com
munication with the dead" came to our attention after the publication of 
Breakthrough the English translation of the book by Dr. Konstantin Raudive, 
the Latvian psychologist and philosopher who lived and worked in Sweden and 
Germany. Dr. Raudive was not a specialist in electronics. However, he recorded 
some 72,000 of the alleged voices. He invited a number of independent opin
ions from highly qualified physicists and electronics engineers, who for the 
most part confirm that sounds resembling voices do occur on the tapes, but 
do not subscribe to Dr. Raudive's theory that they are voices originating from 
the dead. 

The Toronto group consists of: Adrian Ball, an electronics engineer having 
considerable experience in radio frequency and audio techniques; Ann Benedek, 
journalist; Craig Knudsen, a radar technician; and Frank Riley, a loss control 
management consultant. The group duplicated all experiments referred to in 
Breakthrough and, with the expert assistance of Mr. Ball and Mr. Knudsen, 
devised improvements on the original Raudive apparatus as and when it 
seemed desirable to do so. 

Four main approaches were used. 
(a) Microphone method. The microphone is conected to the tape recorder. 

The tape is run in the presence of witnesses, who are permitted to ask ques
tions or make statements provided that gaps are left for any "voices". When 
using this method the group inserted a pre-amplifier of the type designed by 
Theodore Rudolf, an engineer in high frequency techniques who collaborated 
with Dr. Raudive. 

Both the diode and microphone methods were followed with various amounts 
of loading and amplification up to 70 db. 

(b) Diode method. This employs a simple circuit resembling an early crystal 
radio set screened by enclosure in a small metal box which is grounded. A very 
short aerial (about 3 inches long) protrudes through the screen. Any signal 
which it receives is rectified by the diode and fed to the tape recorder input. 

(c) Auto-transmission method. This uses a local oscillator in conjunction with 
a standard radio receiver. 

(d) Radio method, (free waveband intra-frequency recording). A radio re
ceiver is coupled to the tape recorder exactly as is done for the recording of 
a radio program; a blank spot between station frequencies or, preferably, a 
weak unmodulated carrier is selected. 

The group also experimented with a goniometer method, with the pre-ampli
fier and microphone shielded by quarter inch plate. 

Both reel-to-reel and cassette tape recorders were used. The experiments 
were conducted in a sound-proof recording studio. About three hours was 
devoted to recording every Monday evening. During listening sessions a junc
tion box was employed connecting all four sets of earphones. An amplifier 
was used during playback. 
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From time to time it was found on playback that some rather "voice-like" 
sounds were on the tape. The group gave priority to ascertaining which of 
these sounds were "external" to the group and appeared independently on the 
tape (i.e., were not due to actual sounds produced inadvertently or accidentally 
by the group through normal means). Some of the sounds seem definitely to 
be "externally" caused. They will be discussed in a further report which will 
describe the experiments in more detail, indicating the type of "voices" re
ceived, and give the group's interpretation of them. 

Toronto Society for Psychical Research March 20, 1976 

19 



ft ft ft ft ft ft ft 

"Philip's" Fourth Year 
IRIS M. OWEN 

ABSTRACT: The most recent developments in the "Philip" type research 
tire described. 

The first report of the 'Philip' experiment appeared in New Horizons, 
Vol. I, No. 3 (January 1974). It was the preliminary report on what has 
turned out to be a long and complicated experiment, which is still ongoing. 
The experiment started in September 1972. but results were not obtained 
until the summer of 1973, when raps and table movements were obtained 
for the first time. The members of the group have shown remarkable tenacity 
and dedication, for in the course of four and a half years they have rarely 
missed meeting one Thursday evening for the purpose of the experiment. 
The group still consists of the original eight people who first invented 'Philip'. 

In our last report (New Horizons, Vol. 2, No. 2., June 1976), we told of 
the visit to the Physics Department at Kent State University, and the experi
ments done there with Professor Wilbur Franklin. Wc also reported that we 
were able to produce other 'personalities' than Philip, and that the raps pro
duced by the different personalities varied in 'character'; they were distinguish
able from each other. Perhaps a good method of bringing our readers 
up-to-date would be to quote from the notes which are carefully made after 
each meeting. 

On June 11th, 1976, I wrote, "Proceedings were recorded. Visitors from 
Waterloo-Wellington group who are attempting to reproduce experiment. 
These people joined the Philip group, (only five of Philip group present). 
We started with knocks in the card table, and later transferred to the metal 
sheet. Attempted to teach Philip to increase volume of raps on demand, saying 
'louder' and then 'louder still' as the volume of noise increased. We had many 
good loud raps both in the table and metal. Waterloo-Wellington people all 
asked questions and obtained responses under their own hands". 

On July 8th, 1976. the report reads. "A visitor from Massachusetts — Ben 
Green — a lively and interesting visitor. Three members of Philip group 
were away on holiday. Robin Owen joined the group, as did the visitor. 
As well as Philip wc recorded Charles II. who gave rolling raps for laughs, 
and beat time to the singing." 

On July 22nd wc had two visitors from Cincinnati, and Dr. Whitton was 
present. On this night much table movement and good definitive raps. 

On September 23rd I recorded. "Wc had an 'open evening' for various 
visitors and new members of the SPR. Some 15 visitors were present alto
gether, and at times all had an opportunity to join the group and receive raps 
under their own hands in answer to their questions. On this occasion for the 
first time Philip beat out a whole tune by himself, unaccompanied by the 
group." 

In October Professor and Mrs. Josephson from Cambridge. England, joined 
the group, as did also Dr. Osis from New York, and Alex Tanous. By now 
Philip would perform a tunc by himself on request. 

In November the group agreed to do a television performance for the 
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Larry Solway show. This was at the request of the publishers of the book, 
Conjuring up Philip. Generally speaking the group do not like to take part 
in television shows, and will only consent to do so if a purpose is to be served, 
if the programme is educational, or if they wish to obtain a visual recording 
for themselves. This show lent itself to these purposes, a videotape was made 
of Philip playing his own tunes, and the program was properly and fairly pre
sented. The host, Larry Solway, was a well informed person and, although 
sceptical, was fairminded. Incidentally we felt that he was nervous about the 
show. We did not meet him prior to being on camera, and were kept waiting 
some little time beforehand; this had the effect of irritating the members of 
the group who had given up valuable time for this event. As it turned out, 
the performance that 'Philip' put on was superb, including the beating out 
of the special tune. Larry Solway was obviously very startled, when he was 
asked to come and say "Hello" and, on doing so. a very loud rap was heard 
and felt under his hand. His sudden conversion from a previous scepticism, 
was very obvious. A footnote to the show was that, as the group were pre
paring to leave, Larry Solway emerged from his dressing room, where he 
had gone to change, saying, with some surprise and dismay, that he was 
covered with a rash, which indeed he was! He said that he had never had 
rashes or skin trouble, and he seemed quite disturbed about it. We wondered 
if his tension beforehand followed by the dramatic encounter with a para
normal physical phenomenon had precipitated this reaction. 

About that time it was suggested that the Philip group take part in the 
experiments that were being done by other members of the TSPR on the 
'Raudive Voice' effect. The group conducting this experiment, though they 
had been very regular and attentive to the research, had had little success so 
far, and were at this time trying out experiments with different people present. 
They wondered if the presence of the Philip egroup might produce results, 
or if 'Philip' could be persuaded to 'speak' on tape instead of rapping on the 
table. It seemed an interesting experiment and the group agreed to try. On 
this occasion the visitors were two members of the Raudive experimental 
group. Frank Riley, and Craig Knudsen, also Dr. Whitton. Mr. Charles Winter 
(a writer for the CBC educational programmes, who was collecting material 
for a program on parapsychology) and for part of the evening Mr. Willi 
Scharnholz. who had come with an introduction from Dr. Jule Eisenbud. 
Mr. Scharnholz had a reputation for being a psychic photographer, and was 
a friend of Ted Serios. He also claimed that, on occasion, he had himself 
produced the 'Raudive voice' effect, having heard the voice of his daughter, 
who was then in Germany appear on a tape. Microphones were hung above 
the table, and attached to the overhead pipes. 

The Philip group entered the room, and sat around the table. A glass ash
tray was on the table, and Sid removed this, remarking that 'Philip' does 
not like ashtrays on his table. He leaned over and placed it on the floor 
behind Sue's chair. All the visitors were on the other side of the table. Dr. 
Whitton putting on earphones to monitor the recording, and Mr. Riley and 
Mr. Knudsen fixing up the tape-recorder. Charles Winter was arranging his 
own tape recorder, and Mr. Scharnholz had joined the group at the table, 
sitting opposite to Sue. Just as the group started to 'speak' to Philip, this 
ashtray suddenly fell, from a point apparently in mid-air and landed imme
diately behind Frank Riley, just hitting the corner of his chair as it landed. 
It tangled in the wires from which the microphones were hanging and brought 
them down from the pipes. It was not observed leaving the floor as nobody 
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happened to be looking in that direction, but Dr. Whiltton saw it actually 
falling, as it crossed his immediate line of vision. The noise of the fall was 
heard by everyone, of course, and recorded. Certainly nobody picked it up 
and threw it, the room was fully lighted, Sue or Sidney would have had to 
turn around and lean down to pick it up, and this they certainly did not do, 
as the hands of everyone in the group were on the table. The visitors were 
at the opposite end of the room. 

Subsequently, when the taped recordings of that evening were monitored 
it did indeed seem that there was a possibility that the group had captured 
the Raudive Voice phenomenon. Whispers were heard in response to ques
tions put to Philip, especially questions put by Iris, who frequently acts as 
the main questioner. The whispers appeared to come in place of raps, although 
at times they coincided with raps. Mostly they were very brief, consisting 
of one or two words only, and mostly were not easily understood. However, 
a few of them were more distinct, on one occasion when Iris responded to a 
question by Charles Winter the whisper said clearly, "You'd be surprised". 
The content of the whispers appeared to be similar to the content of 'Philip's' 
replies. Naturally the group were pleased at what appeared to be a positive 
result but they also realised that this could only be regarded as a pilot experi
ment, and that a lot of discipline would need to be imposed on the group before 
it could be regarded as a reliable finding. For further details of this experi
ment and later results see the accompanying paper by Frank Riley and Dr. 
Joel Whitton. 

Philip also continued during this period to play and beat time to various 
tunes, and his repertoire was increased considerably. Also, during February 
many of the answers came from metal objects in the room, and on one occa
sion a large number of 'pings' were made in a tin tray which had been rested 
on the overhead pipes. Pings also came from the metal edging of the tabic 
and from under the seats of the sitters' metal chairs. 

In March 1977 the group had a very interesting and fun evening. A number 
of researchers from Montreal had been attempting to reproduce the Philip 
experiment with a very good degree of success. Three different groups had 
been formed, two in a high school, and one in a college. Some members of 
each of these groups decided to visit Toronto and the Philip group, and eight 
people arrived altogether. The characters invented by the members of these 
groups had histories as colourful as that of Philip himself. The first one. 
invented by the school team, had been allowed to lapse, so to speak. "He" 
was an ancestor they had invented for their teacher. They had replaced him 
by "Sebastian", an alchemist in the Middle Ages, who had discovered how to 
turn base metal into gold. Unfortunately he had met with an untimely end 
before he was able to write down his secret, and so now he was attempting 
to return and reveal the knowledge. The other character, named Axel, was a 
man from the future, who had discovered the secret of a wonderful cure for 
illness, but had been killed in an accident on his way to impart the news to 
his fiancee, and was now returning to this period of time to reveal the secret. 
Needless to say. Axel is French, as arc our Montreal friends, and Axel 
responded to French songs and jokes. Until that evening Axel, although 
causing vibrations and movements in the table, had not answered questions 
by means of definitive raps. When the Philip and Axel groups joined together 
round the table both Philip and Axel responded to questions, each to their 
own members, and each in response to questions in their own language. Axel 
learned to tap out response to French tunes, as did Philip. One of the French 
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members knew several languages and Axel gave the correct response to ques
tions put in Russian, Greek, and Roumanian, as well as in French. When the 
French students returned to Montreal they continued to get raps under their 
hands individually in response to questions, just as does the Philip group. 
The whole of that evening's proceedings were videotaped and tape-recorded. 
After using the table for some time the two groups (Philip and Axel) moved 
to using the metal sheet; very good 'pings' were obtained in response to ques
tions and comments. It was very interesting that the 'personalities' of the two 
characters were so distinct to the two groups, each one immediately recognising 
which character, Philip or Axel, was answering. One of the most interesting 
aspects of this experiment is the fact that in some inexplicable way each per
sonality seems to have his own characteristic way of rapping and answering 
questions. 

On another occasion in March, with a young visitor, Philip demonstrated 
his ability to count — counting off the required number when requested to do 
so by this visitor. 

The above, together with the paper (Riley, this Journal) concerning the 
Raudive Voice section of the research is a brief report on the actual experi
ment as it stands to date. In some ways we have learnt more from what we 
have done, but the main question still remains unanswered. We have not yet 
been able to ascertain how the raps occur in a physical sense; we have ac
quired more skill in controlling them, we can play tunes, count ahead, produce 
remote raps in the metal and furniture around, but we still do not understand 
how it is done. At Christmas time Mr. Colin Brookes-Smith generously sent 
us a piece of apparatus to try out. which may hopefully take us a step further, 
and we are currently studying this and beginning to us it, and maybe in the 
next report we will have something to tell about this. 

The experiment has aroused great interest in the parapsychological world, 
we have had many enquiries, and many visitors. (More than 40 visitors 
from abroad have had an opportunity during this last year to see for themselves 
at first hand, as well as many local friends). At least five books* published on 
parapsychological subjects during the last year have each devoted some pages 
to the Philip research, and many other groups have attempted the experiment. 
Some of them with great success. As well as the groups from Montreal and 
Waterloo-Wellington already mentioned, a telephone call from a friend in 
Sarnia (who takes a class in parapsychology at a Community College there) 
revealed that a group that she had started was also getting results. However, 
she complained to me. "Our raps are not very good, we get a lot of table 
movements, and we can dim the lights on request, but the raps are not always 
very loud", and she asked to come and visit us and share an evening with 
Philip. 

Unfortunately, as we have said previously, without understanding of the 
physical nature of the raps it is difficult to sustain interest in the research. 
Enjoyable as the experiment is for a while, it is frustrating not to be able to 

*M. H. Brown, P.K., Steinerbrooks, N.Y. 
William R. Corliss, Strange Minds. Science Book Project, Glen Arm, Md. 21057. 
D. Greenburg, Something's There, Doubleday, N.Y. 
L.LeShan, Alternate Realities, Evans, N.Y.C. 
J. Mishlove, The Roots of Consciousness, Random House, N.Y.C. 
L. Watson, Gifts of Unknown Things, Hodder and Staughton, London. 
Also an extended review by Frank Spedding. in the Journal of the Society for 
Physical Research, March 1977, Vol. 49, No. 771, 460-464, London, U.K. 
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take it further. It does seem that it is not difficult to produce the raps, we 
clearly understand and have proved that there is no 'spirit' behind the com
munications, the messages are from the group subconscious, but it is the 
physical force that we need to know more about. 

Toronto Society for Physical Research April 18, 1977 
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Production of "Electronic Voices" by a Group 
Practised in Psychokinesis 

FRANK I. RILEY 

ABSTRACT: The author describes a continuing experiment which has been 
explicitly designed to test the specific hypothesis that a group already practised 
in the production of audible actual acoustic sounds by psychokinesis can also 
intentionally produce "electronic voices" recorded on audiotape. 

At each of a series of fifteen sittings, including one in a soundproofed 
electrically shielded room, a variety of sounds were recorded ranging from 
raps to spoken words, even though precautions were taken to obviate unre
corded inadvertent speech by the group. This is regarded merely as a pilot 
experiment, because it has not yet been ascertained whether the phenomenon 
is paranormal or instead is due to obscure but normal causes. Research con
tinues. 

1. Introduction 
The "electronic voice" phenomenon was noted by Attila von Szalay in 1956 

and first announced by Bayless in 1959. Later in 1959 Jurgenson announced 
his own (apparently independent) discovery of tape-recorded sounds (see 
Bayless, 1976; Smith 1977) which he called "electronic voices". Subsequently 
they have often been referred to as "Jurgenson voices" or "Raudivc voices" 
in reference to the two best-known of the very large number of investigators 
who have researched the phenomenon. Several theories have been advanced 
as to the nature of these sounds, and may be listed as follows: 

(a) normal causes, such as selection with wishful thinking directed to 
stray pickup and random "electronic" noise; radio pickup in unshielded 
conditions: acoustic pickup due to lack of soundproofing; unnoticed 
inadvertent speaking or whispering by persons present; 
(b) paranormal communications from the dead; 
(c) psychokinesis by persons present. 

It is fair to say that the majority of writers who have considered the problem 
subscribe either to (a) or to (b). Only a few have suggested (c) as a serious 
possibility. In respect of (c) the term psychokinesis is used in a broad and 
non-conimital sense as comprehending any of a number of abstract possibilities 
such as the production of actual acoustic sounds of low amplitude audible 
to the tape-recorder but not to the ears (see Bayless. 1976. and this Journal), 
direct electrical effects on the tapcrecorder. electronic circuits, and direct mag
netic effects on the tape. 

Several members of the T.S.P.R. were sufficiently stimulated by the con
troversy surrounding the "voices" (see Ellis. 1974) to commence their own 
research in May 1974. The first phase of their work was reported in 1976 
(T.S.P.R. Voice-Phenomenon Group), when the group described the protocol 
and technical aspects of the recording and playback. All the methods pre
viously reported in the "electronic-voice" literature were tried in a sound
proofed recording studio. "A". The results were quantitatively meagre in the 
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sense that in a total of some 200 hours experimentation only an extremely 
small number of voice-like sounds were found on the tapes at playback that 
were inexplicable in terms of actual noises produced inadvertently by the 
experimenters during their (essentially silent) sittings. However the residum 
of unexplained "voices" provided a challenge which the writer and his T.S.P.R. 
colleagues felt should be faced up to. 

2. Choice of a Hypothesis for Experimental Test 
After discussion amongst ourselves and with the Research Committee of the 

T.S.P.R. it was decided as a consciously adopted policy to concentrate on 
examining one particular source for electronic voices, namely, (c) psycho
kinesis. 

It should be said in parenthesis that in October 1976, as a partial test of 
the specific hypothesis that a person of "mediumistic" abilities, i.e. a "psychic 
sensitive." was necessary and adequate as a catalyst or intermediary for pro
duction of voices, an experiment was specially performed with a sensitive "X" 
who has various paranormal talents, and who was visiting the T.S.P.R.. The 
Voice-Phenomenon Group and "X" and Dr. Joel Whitton had a one-hour 
sitting in a soundproofed and electrically shielded room "B" (to be described 
later). As a control, the taperccordcr was kept running for two further hours 
in the empty and totally isolated room. Both tapes were completely blank 
on replay. As it is well known that the particular spectrum of attributes pos
sessed by any individual psychic sensitive is highly individual, indeed "idiosyn
cratic" in the biological sense of that term, we do not clam any particular 
implication for this result. However it is worth recording for two reasons; 
the complete nullity of outcome in psysically immaculate conditions provided 
a good control for the experiments subsequently carried out and which con
stitute the principal subject of this report; secondly, psychic sensitivity, how
ever developed and authenticated, is not per sc adequate for the production 
of "electronic voices". Indeed this finding so far from being a disappointing 
one. is instead methodologically useful in the present context, because, as the 
reader will perceive in the sequel, it provided an exceptionally firm control 
for the experiments that followed. 

It was decided, as a result of the discussions that have been mentioned, 
to work with the "Philip" group (see Owen, this Journal) because of their, 
now proven, psychokinetic ability as a group. To be quite explicit, the hypo
thesis under test was that some electronic voices that manifest thmesclves on 
tape are psychokinctically induced. Equally we could say that the hypothesis 
to be tested was that a group of living persons can also by conscious intention 
produce electronic tape-recorded voices. (Clearly, while this is a test of theory 
(c) — psychokinetic production of electronic voices by a group — it would 
not automatically negate (a), the possibility of honest error, or (b) the pos
sibility of the action of disembodied minds as opposed to embodied minds, 
as being perhaps correct explanations for electronic voices in other contexts). 

The hypothesis under test was clearly defined and understood to be as 
follows: that the "Philip" group could by conscious intention produce "elec
tronic voices" on the tape cither instead of. or in addition to, the acoustical 
raps which hitherto had represented "Philip's" replies to questions. 

3. The Experiments 
Although rather full discussions had taken place in the fall of 1976. owing 

to various adventitious circumstances the first experiment of the scries was 
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not conducted until 20 January 1977. At the time of writing fifteen sessions 
have been held. The tape-recorder "T" (the gift of a generous patron) was 
used throughout. It is a Philips Hi-Fi Stereo N.4450. Reels of 26.5 diameter 
were used, mostly at the speed of 4.75 cm, though speeds of 9.5 and 19 cm 
were used occasionally. For simplicity only the open microphone method was 
employed. The sessions, which were almost all held in the room at the New 
Horizons Foundation where the Philip group regularly meet, were conducted 
as normal Philip sessions, often with the now (almost customary) visitors. 
The only new feature was that the group agreed to attempt so far as possible 
to replace or supplement acoustic raps on the table by voices on the tape. 
In order that any such voices should not be overlaid by normal recordings 
they were asked to pause in their conversation after each statement or ques
tion that was put to "Philip". The first session of 20 January, interestingly 
enough, was relatively meagre in normal "Philip" acoustic raps. The group, 
who seemed to have forgotten the original injunction, dispersed in a com
paratively subdued and dispirited mood. However, on 24 January the writer, 
assisted by Professor A. R. G. Owen, and Mrs. Iris Owen, listened to the 
taping of the 20th. We were most interested to find that in about twenty 
places there were additional sounds on the tape, some of them resembling 
actual words spoken by human voices. It is worth remarking that during the 
previous three years numerous recordings on various tape-recorders, including 
"T", had been made of Philip group sessions without a single obtrusive sound 
being recorded additional to the acoustic noises observed by those present 
during the actual sessions — a fact which would seem to provide another use
ful control. 

In the event, on playback every one of the fifteen sessions produced taped 
voices or voice-like sounds (unaccounted for, as we shall see, by actual 
acoustic happenings contemporaneously noted during the sessions). The 
"voices" ranged from faint unintelligible whispers through loud intelligible 
whispers and faintly spoken words or phrases to loud and distinct enunciations. 
In the interpretaton of this result considerable weight has to be given to the 
fact that about 46% of the recorded "voices" respond directly by meaning 
and immediately in time to a statement or question put to "Philip" by a 
member or members of the group. 

Admittedly, some of the recorded voices, such as sighs and moans were 
puzzling. However, all the voices seem to be in English, the mother tongue 
of every person present. Also pickup from television, radio and citizen and 
other communication bands can be ruled out because (a) they are recog
nizable by their semantic content and subject matter, also by the normality 
of speed, rhythm and accent, (b) the fact, already noted in the last paragraph, 
that the voice phenomenon usually appears immediately following on the final 
word of a Philip group question or statement, and (c) that such voice record
ings have a characteristic rhythm different from recorded actual acoustic 
voices of Philip group members. 

The self-imposed group discipline was good in respect of minimising inci
dental sounds such as those resulting from "fidgeting" or inadvertent move
ments, collision with table legs, coughing, etc., etc. Any breach of this regime 
is usually recognised immediately and recorded. It is worth remarking that, 
in the process of registering the events of a session, continuous monitoring 
was done by earphones was done by the writer, and very often by Dr. Joel 
Whitton. Chairman of the Research Committee of the T.S.P.R. After some 
practice in monitoring it was noted that sometimes a faint "noise" occurs 
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during the Philip group's voluntarily imposed silence or pause after a state
ment or question. The location of this "noise" is noted on the revolution 
counter. Upon playback, an intelligible word or sentence is heard. In the 
writer's view this is suggestive of causal relation between the occurrence 
of a consensus inspired thought in the Philip group and the manifestation of 
that thought on the tape, albeit in a (usually) somewhat incomplete form. 

We cannot at this stage assess whether it is significant that, as appears to 
be the case, 52% of the "voices" occur immediately subsequent to the asking 
a question of "Philip" by a particular member "Y" of the group. Other group 
members record lesser percentages of voice response, but in the absence of a 
complete statistical analysis of the tapes, it is not yet clear whether or not the 
"voice" response is proportional to the amount of vocal participation of the 
group member speaking before the pause. Of course it should be said that 
recognition of the words, though unambiguous in a high proportion of cases, 
remains an element in some degree subjective. It is hoped that this problem 
will be diminished as a result of further practising by the group. 

4. Results 
The following is a sample of the "voices". 
The preceding statement or question by a group member is printed in Italic. 

The tape recorded "voice" is printed in capital letters. This is exemplified 
in specimen I. 

1. Group Member: Come on Philip! 
"Voice" DON'T WASTE THESE. 

2. Did it go bom-bom or da-da? 
HE'S NOT LIKE THAT. 

3. You'd be surprised! 
T H E H E L L WITH T H E PLACE. 

4. Are the curtains moving? 
NO: NO: Y A H . 

5. Was that you Philip? 
NO (Note: Table response was: two knocks signifying NO!. 

6. Never. 
NO 

7. I don't suppose that the Mississippi river was even named when the 
(Philip) was around. 
NO. 

8. Philip, do you feel lonely since we left you? 
NO. 

9. . . . the sign on the road when you're going by it. 
SEVENTEEN. 

10. Concentrate on saying Hello to Joel. 
I CAN'T. 

11. (Said by the writer at the beginning of a session) 
The group will pause between questions. 
AND PLAY 

12. Philip, why don't you scratch on the table? 
WHY? 

On some occasions a "voice" has been found on the tape which seems 
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to have some logical connection or similarity with a group member's remark 
spoken shortly afterwards as if the "voice" is in response to an unspoken 
thought. (This bears a slight resemblance to "Philip's" habit of sometimes 
giving "his" reply in acoustic raps before the group have finished speaking 
their question.) Thus 
13. A loud babylike "voice": BUT WHY? 

Three seconds later a group member said: Why? 
The above constitutes only a small selection of the "voices" found on 

playback, which average something like fifteen per session. Specimens 1. 2. 
9, 10 and 12 have been listened to only by the writer, and the interpretation 
is his alone, but that of the others is agreed by several listeners. 

From the beginning the writer and Dr. Whitton, while monitoring the 
recording through earphones, also carefully watched the group from a distance 
of only five or six feet in full light for any indication of low amplitude com
ments by group members, such as lip movements. No such indications have 
been seen at any time. Not has anything corresponding to a "voice" been heard. 

On 7 April 1977 the experiment was carried out in a special room "B" — 
an IAC, quadruply shielded electromagnetically with powerlines isolated and 
the ballasts from the fluorescent lights externalised. It is in the interior of a 
large modern building of steel and concrete construction in the University 
of Toronto and is suspended on springs to make it vibration-proof. In addition 
it is extremely thoroughly sound-proofed because its normal use is for acous
tical experiments. 

Only the group and the writer and Dr. Whitton were present in the room, 
which is very small, so that direct observation of vocalisations by the group 
members was facilitated. The observers in fact noted nothing in addition to 
the conventional type of Philip group conversation which, on playback, seemed 
normal enough. But a number of "voices" were found on playback. 

In addition a special experiment was conducted as follows. The group 
were asked to choose a word unknown to the observers and to think about it 
for two minutes in total silence. This was done; the observers can both con
firm that silence was absolute within the limits of human perception; nor were 
there any lip movements. The group told neither the observers, nor anyone 
else, the word they had chosen until two weeks later. Soon after the session 
the writer discovered on playback that during the two-minute interval a 
"voice" had been recorded on the tape. It was a faint whisper in a sing-song 
type of rhythm. The writer had no clue of any kind as to what the group 
had chosen to think of. His identification of the words, after many auditions, 
was BERNIES HAT. Only after he had formally minuted this was he told that 
the actual word which was thought about was BANANAS. The writer feels 
that it is remarkable (a) that there should be a "voice" on the tape at that 
point, (b) that the "target" and the "voice" should have so close a resem
blance. 

5. General Comments 
Our future experimental research will include the application of the fol

lowing techniques and provisions: 
(i) increased physical control of the group, 
(ii) use of soundproofed screened rooms, 
(iii) determination of the best type speed for clarity. 
(iv) simultaneous use of two tape-recorders. 
(v) use of tape-recorders without microphones. 
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(vi) use of a diode on one channel and an open microphone on another, 
(vii) further experiments with group concentration on target words, 
(viii) analysis by voice prints. 

The writer regards the experiments described only as pilot ones. He does 
not wish to draw any final conclusion from the results to date. Though sug
gestive and tantalizing they are as yet far from conclusive in respect of the 
very large issues under consideration. It is certainly impressive that the results 
should be consistent with the specific hypothesis that the experiments were 
explicitly designed to test! It would be very important if eventually it could 
be proved that human thoughts can manifest themselves as voices on tape. 
Consequently it would seem to be imperative to look at the group electronic 
voice phenomenon from every possible angle; the origin of the "voices" 
thoroughly deserves continued investigation. 
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Tape-Recorded, Low-Amplitude Psychokinesis 
RAYMOND BAYLESS 

A B S T R A C T : Further experiments on the production of acousical tape-
recorded raps by the author and Mr. Wesley Frank arc described, which show 
that the raps are independent of the tape-recorders used, and can be produced 
in a variety of solid objects with corresponding variability of tone, quality, etc. 

In addition human voices have been successfully recorded, as well as other 
noises such as whistlings. 

The experimental precautions taken, which are described, would seem to 
preclude any norma! explanation for the sounds, which are therefore con
cluded to be psychokinetic and paranormal. 

1. Introduction 
The field of what can be termed low-amplitude, tape-recorded phenomena 

offers a variety of effects which have just begun to be explored. Historically, 
this new dimension of experimentation began in 1956 when the tape-recorded 
voice-phenomenon was discovered by Mr. Attila von Szalay (Bayless, 1959). 
The evening following this discovery I joined him in the first of a series of 
experiments that lasted for many years. During these early experiments occa
sional whistles were received as well as definite, indisputable raps. On occa
sion, the voices were heard as audible faint whistlings which were resolved 
into "human" speech played back at high amplification. However, the main 
thrust of experimentation was toward the development of the voice-phen
omenon itself. Except for remarking that other sounds including raps were 
received, no special effort was made toward exploring the rappings. 

Some years ago my interest in the possibility of obtaining tape-recorded 
raps inaudible to the unaided ear but revealed by high amplification and the 
use of tape-recorders was aroused and (having for all practical purposes for
gotten the raps of earlier years) I hypothesized that such parallel phenomena 
to tape-recorded voices should exist. 

During a new series of experiments with Mr. Wesley Frank raps were 
successfully taped as well as occasional "human" voices. This fact shows 
clearly the interwoven relationship of low-amplitude voice and psychokinetic 
phenomena. I will add that the same dual nature of the tape-recorded phe
nomena is also displayed, though much less obviously, in my personal experi
ments. 

On June 7, 1965, I began a series of personal experiments designed to 
record low-amplitude raps, but before discussing them will briefly outline the 
experimental techniques used. First, a quiet environment is obviously required. 
A sound-proof room, of course, would be ideal but I unfortunately do not 
have access to such a room. A reasonably sensitive tape-recorder must be 
employed. The microphone is placed on a resonant "sounding surface" such 
as the small wooden table that I habitually use and the recorder is turned 
to its highest amplification. The experimenter or experimenters must sit abso
lutely quietly with no bodily movements, etc.. and the slightest sound inad
vertently made must be immediately noted on the tape. Any external sounds 
must also be immediately noted on the tape. Short periods of recording are 
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most practical and obviate the rigors of long replay and strained attention. 
I normally record for five minute intervals. No less than four such recording 
periods for each experiment is suggested. 

For formal experimentation new tape which has been tested for the presence 
of normal sounds can be employed, but for continued practical testing tapes 
which have been re-recorded are acceptable. As mentioned, when a tape passes 
through the recording head it is automatically erased and when a tape from a 
prior negative test is used, free from raps, etc., then it is perfectly acceptable. 
I frequently erase and test tape for one or more tests and then, after these 
tests are completed, I rewind it for continued tape-recording. The tape-recorder 
is always kept by my side and never emits any sound which can even remotely 
be confused with the raps and is constantly monitored for this theoretical 
possibility. 

Various recorders have been used, all with success, thus demonstrating the 
independence of the phenomena from the machines. Various "sounding sur
faces" including a drum and a piano stool as well as the usual wooden table 
have also been successfully utilized. 

The degree of light apparently does not influence the phenomenon. The 
phenomenon does vary, however, according to the individual experimenter 
and this principle hold true for the voice effect as well. 

All evidence to date indicates that the raps and accompanying effects are 
acoustical in nature and confirm my experiments performed in March, 1973 
which demonstrated that Mr. von Szalay's taped voices were the result of an 
acoustical process rather than the result of an unknown electromagnetic 
phenomenon (Bayless, 1975 a. b, 1976 a,b). 

To return to the inception of my personal experiments, on July 7, 1975, 
sitting in a slightly dimmed room with the microphone from a Panasonic 
RQ-2365 tape-recorder resting on the surface of the small wooden table in 
front of me, I succeeded in recording probably more than 25 to 30 raps of 
varying intensity and pattern. These raps were recorded during the first ten-
minute recording period; a second recording of equal length was blank. During 
this test I rested my hands lightly on the surface of the table but other than 
noting that I am devoid of subconscious motions, I do not advance this trial 
as anything more than a preliminary experiment of a very successful nature. 
It did demonstrate to me that I was capable of receiving low-amplitude raps 
inaudible to the unaided ear and only revealed when the tapes are replayed. 
Experimentation continued and from Dec. 30, 1975 the policy of no physical 
contact with the table was maintained. In defence of the light hand contact, 
it was used to encourage the quick development of the phenomena. 

2. New Experiments 
I will outline a number of sample experiments in order to illustrate the 

various forms of tests made and the results which confirmed the reality of 
the paranormal nature of the raps and occasional accompanying phenomena. 
As noted all following experiments maintained a policy of no hand contact. 

During a six-minute test on July 30. 1974. utilizing a tape rewound from a 
previously erased and recorded tape which was devoid of results, three obvious, 
fast raps were taped. A Panasonic RQ-2365 recorder was used. I sat, as usual, 
2'/2 feet from the microphone and table. 

On August 2, 1976, two five-minute tests were undertaken and the first 
provided two "medium" clear raps. A Sony TC-100 recorder and a new tape 
which had also been erased and tested for normal sounds was used. 
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On August 4, 1976, a ten-minute recording offered six quite faint but easily 
heard raps. Again the Sony TC-100 recorder was used. In this case the tape 
had been rewound from a previous blank recording. Therefore, the raps 
received could not have resulted from the previous taping. 

August 16, 1976 offered a mixed fare. The Sony TC-100 was employed, 
as well as a tape which had been rewound from a previous blank test. A single 
faint but "very definite" rap was recorded followed by a clear, loud, tonal 
man's voice which said "Friday." This voice has been played for numerous 
hearers, some without being previously told what the voice said, and all easily 
understood what it said. 

The same recorder and a new but untested tape were used on August 17, 
1976. One faint but clear rap was received. A following test which utilized 
the same tape, erased, tested and found free from normal sounds, proved 
blank but the third and last recording rewound from the blank tape offered 
one faint rap. 

Typical of many less successful experiments was a five-minute test made 
on 8 October, 1976. Only one rap was recorded. However, it occurred on a 
tape which had been properly erased, tested and found free from normal 
sounds. This experiment marked the beginning of a short series of tests in a 
darkened room but the lack of light did not influence the intensity of the 
phenomena to any discoverable degree. After the series was finished, tests 
in darkness were discontinued. 

Periodic tests are made with tapes that have been erased and tested and 
raps are frequently received during such experiments. By this means a con
tinual "check" is kept, verifying the continued reception of raps with control 
tapes. 

On occasion raps are received in comparatively large numbers. For example, 
during five five-minute tests made on November 7, 1976, sixteen individual 
raps were recorded. The Sony TC-100 recorder was used. 

To test the possibility of obtaining raps on surfaces other than the usual 
table, the microphone from the Sony TC-100 recorder was placed on the 
surface of a small drum. Good artificial light prevailed. A new but untested 
tape was used; however, the first two five-minute tests proved negative. The 
third test, using the tape rewound from the last blank recording, provided a 
fairly loud and very obvious rap on the drum. As my original notes state, 
"The rap was very resonant and typical of the drum's tone." 

On another occasion two raps were received when the microphone had been 
placed on the surface of a piano stool hurriedly pressed into service. 

As seen, successful results have been obtained with various tape recorders 
including the Sony TC-100. Sony TC-343, Panasonic RQ-2365, General Elec
tric NB-4458 and Hitachi TRQ-340. 

Illustrative of the independence of the phenenomena from individual re
corders, I called at the home of Mr. William Welch, noted investigator of 
taped voice-phenomena (Welch. 1975) and respected friend, and placed the 
microphone from his Sony TC-353 on a nearby wooden book shelf. No normal 
contact was made with recorder, microphone, wires, shelf, etc. Numerous 
faint voices were recorded as well as one extremely loud rap. 

In view of the reception of tape-recorded raps with various recorders and 
on different surfaces, I will state with confidence that the phenomena is com
pletely independent of individual machines and surfaces. 

As previously mentioned, other effects than raps are occasionally received. 
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They too are inaudible to the unaided ear and must be revealed by the use 
of high amplification and tape recorders. 

For example, on August 1, 1976, using the Panasonic RQ-2365 recorder 
and a tape rewound from a previous five minute test, fourteen clearly heard 
short whistles were recorded as well as a preceding series of faint whistles 
which were not counted. 

Voice effects are very occasionally received, as mentioned, but in much 
lesser number than are the raps. As a result it can be suggested that raps 
will be recorded with much greater ease than will be voices. 

Another consistent effect which sounded much like "scrapings" or "blow
ings" into the microphone was recorded but dramatically came to an end 
during the end of November, 1976. In consequence a new series of experi
ments was launched on Nov. 27, 1976, but the phenomena now received 
consists almost entirely of raps. The first experiment of the new series pro
vided only one rap and eight faint examples of the "scraping" effect which 
was arbitrarily titled "contact sounds" for the sake of convenience. The 
seventh experiment offered only two faint examples and one unintelligible 
voice. No further "contact sounds" have been recorded. 

Thirty-one experiments have taken place since Nov. 27, 1976 but since 
their inception, the phenomena have taken place on a reduced scale. However, 
even though the raps have been fewer in number and lesser in intensity, they 
are gradually building back up to their previous number. 

On Jan. 18, 1977, the first of four "negative" experiments was undertaken 
to demonstrate the dependence of the raps on the presence of the table. For 
each experiment, consisting in total of 18 five-minute tests, the microphone 
was placed on a pile of four pillows. Unless the table was rapped obviously 
no sound was transmitted through the pillows into the microphone. No raps 
were recorded. At the conclusion of this series of special experiments the 
pillows were removed; the microphone placed in its usual position lying 
directly on the surface of the wooden table and all procedure returned to 
normal. 

Prior to the beginning of the "negative" tests twelve experiments had been 
conducted, for example, and ten had offered positive results. After the finish 
of the "negative" experiments four consecutive experiments again gave positive 
results. Therefore, it has been indicated strongly that the raps are directly 
dependent on the presence of a "sounding surface." 

We then carried out a series of experiments made to determine whether 
Mr. Frank could influence from a distance a small metal bell within a stout 
wooden box containing the microphone. When the tapes were played back 
they had on them a variety of sounds, including a number that were distinct 
"tings" and bell-like, as well as "whisperings" and tonal voices, some of which 
formed distinguishable words. However a detail account of this research vill 
be given in a subsequent paper. 

3. Discussion 
The discovery of low-amplitude, tape-recorded, acoustical raps, bell ringing 

and associated sounds has added a new chapter to low-amplitude, tape-recorded 
phenomena and in all probability points to an entire range of low-amplitude 
effects. The raps, etc., are clearly accompaniyng phemonena to tape-recorded 
voices, and it is suggested that the raps will be found to occur in much greater 
proportion than do the voices. It is also suggested that they will be found 
to be comparatively widespread and capable of being received by many cx-
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perimenters. It is also expected that many other sound effects such as the 
occasional whistles I have encountered will be obtained. 

In my opinion the ability to produce low-amplitude phenomena varies from 
individual to individual just as does the ability to receive tape-recorded voices. 
Contrary to what has been said by many in the past, my years of experimen
tation with the voice-phenomenon has led me to accept this opinion as fact. 
I recently received a letter from Mr. Richard K. Sheargold in which he con
firms my observation. In the case of Mr. Shcargold's voice effects, they arc 
of the non-acoustical type showing that the variance of ability holds true for 
both types (Sheargold, 1973). 

I consider myself a rather poor subject for the reception of low-amplitude 
phenomenon and am quite sure that others will be found with far greater 
ability. 

It does seem that low-amplitude, tape-recorded psychokinesis should offer 
an excellent laboratory tool. The actual technique for the reception of such 
phenomena is essentially very simple, particularly in the preliminary stages, 
and docs not require vast amounts of thoroughly expensive equipment. A 
particular advantage of low-amplitude psychokinesis is that it provides an 
objective phenomenon, hopefully in quantity, which can be studied from a 
quantitative approach as well as that of a qualitative nature. 
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